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Synopsis
In an anonymous city, a person collapses, appearing to have lost 

consciousness. Some strangers pass by, others embrace her. 
In a solitary quest for intimacy, blinded by a world of indifference, 

her gaze, her body are staggering. 



Director’s statement
Chute is an intimate research on resonance, in a 
world of “passers-by”. And it’s a portrait of soli-
tudes; a tribute to the invisible. 

Chute draws an alienating sketch of our society, in 
which words are hard to find and emotions lacking 
expression. The film is a personal examination of 
ways of self-expression and Zwischenmenschlich-
keit (interpersonal connection).  

It is this seeking for in-betweenness, that leads 
the protagonist to stage the accidents (Chutes). By 
doing so, she is meeting a very basic human need 
- to feel in touch, with what surrounds us. In socio-
logy, this phenomenon is described as resonance. 
The encounters she has are intense, yet momen-
tary. The only figure occurring more than once is 
her neighbour, with whom a persistent dialogue 
becomes imaginable. Which leads us to understand 
that the protagonist is not actually just longing to be 
touched, but also to feel connected. 

In the framework of these settings, the protagonist 
functions like a prism. Through her, we feel the in-
timate needs and desires of strangers, who have 
stopped in their tracks as they passed by and be-
come imaginable. 

In my work as a filmmaker, solitude and resonance 
are key issues. The settings of my films hover 
between the absurd and the banal, as I investigate 
specific aspects of the capitalist society within 
them. How do these systems affect our emotional 
conditions, our everyday lives?  

I am moved by the way the very silent feelings we 
sometimes have about our existence (such as, for 
example, loneliness) can find expression within a 
setting. These prosaic settings give rise to situa-
tions and through the dialogue with my collabora-
tors, movements emerge within them. The roles in 
Chute are written for and in collaboration with their 
performers.

It is important for me to keep viewers reflective on 
their relations to the characters. What drives me in 
my work is the question of how empathy (between 
spectator and character) can be established, wi-
thout tricking you into immersion:  without letting 
you completely forget about yourself. I’d like to keep 
you active in your chair and observing – not only 
what is going on in the film, but inside you. 

Nora Longatti



Q&A
There are different types of accidents (chutes) 
in cinema, those that are plausible and those 
that are not; which considerations enabled you 
to make those that you staged stand out?

In my work, I am less interested in singularity than 
in the banality of everyday life. There is much ab-
surdity in the «banal» and a lot of poetry in every-
day life. 

That’s why I tried to develop unspectacular si-
tuations, in order to make them contrast with the 
somewhat fantastical moment of the “Chutes” 
(French word for “fall”). 

The characters were written for their performers 
and possible reactions to the “Chutes” were inten-
sively discussed with them, in preparation for the 
shooting. I wanted them to be able to express an 
intimate feeling they are familiar with, in those si-
tuations. 

The «Chute» situations are thus a kind of «space 
of possibility» and the protagonist a kind of prism. 
Through her, we encounter strangers. She pro-
vokes insights that make their intimate needs, wi-
shes and desires perceptible to us viewers. 

Most of the “Chutes” scenes are set in public spaces because I wanted to contrast those intimate, private 
actions with an «openness». The intimate moments become even more fragile, more vulnerable, as a result.

You chose fixed shots, with the exception of only one panoramic shot: how did it fit into the drama-
turgy?

On the one hand, the panning serves to contextualize: the language of this architecture with its oppressive 
concrete ceiling reflects the condition of the “Chute” partner in this scene. The pan emphasizes the fact that 
the architecture of the location functions as an individual personality. 

On the other hand, through this one-off movement the medium of film per se becomes noticeable. The 
viewers are, so to speak, sent back to their seats to make sure they won’t forget themselves completely. My 
films are intended to stimulate reflection. I’m fascinated by the inner dialogue that the medium can trigger 
in the viewer. We will only see that if the viewers don’t project themselves completely into the film’s world; 
if they don’t become dissolved in it; remember themselves.

Chute is also a reference to the dated role attri-
bution of the “needy, passive female figure” in 
the history of cinema. There is a doubt: Who is in 
control of the situation? Is her role a passive one or 
is it actually an active attempt; a form of commu-
nication?  

How did you choose the settings – a housing 
estate, urban spaces, a supermarket, a bar, a 
laundry room...?

The film is set in Biel/Bienne and was shot exclu-
sively in natural settings. Biel/Bienne is the town 
where I was born, grew up and went to school. 
It’s a working-class town and boasts the greatest 
cultural diversity in Switzerland. 

The choice of the shooting locations was a decision 
for the unspectacular, the ordinary. I’m fascinated 
by mundane corners; «non-places» that are im-
bued with their own peculiar forms of aesthetics. 
Chute is set in places we all frequent in our every-
day lives. And I wanted to collaborate with people I 
can meet there; in public spaces, in a supermarket 
or in a bar.



How did you go about casting? 

The performers in Chute are mainly from the Biel/
Bern area and from my circle of acquaintances. I 
casted the extras on location; when they were shop-
ping in the supermarket, in front of their homes or 
in their local pub. When developing a new scenario/
shooting concept, I start the casting process very 
early, since I develop the characters and their roles 
for and with the performers. 

In cinema, I have the possibility to render visible. This 
possibility is actually the most important power of 
filmmaking for me. Diversity in front of and behind 
the camera is equally essential. Important therefore 
is that the performers do not have to embody the cli-
chés of an otherness assigned to them or make this 
the subject of their characters. Instead they are free 
to relate to a situation in a personal and individual 
way. 

For Chute, I worked out of feminist motivation mainly 
with FLINT people in cast and crew. However, I don’t 
regard the intimate needs, vulnerabilities and desire 
for intimacy that this film addresses as being tied to 
any particular form of gender expression. 

Hardly a single word is uttered, did you know 
from the outset that there wouldn’t be any dia-
logue in the film? 

The protagonist is on an intimate quest for means of 
expression. 

The breakdowns may perhaps be read as a clumsy, 
but nonetheless honest form of attempts at commu-
nication.

Thereby I am moved by the question of what a pos-
ture, a glance or a movement (or lack of movement) 
seem to express. At the end of the day we, as viewers 
of an event, merely make assumptions about the 
emotional states and life situations that motivate 
the movements of the characters in it. That’s why in 
Chute as well, we may only sense what the funda-
mental motivators of the movements might be. 

So to conclude, I wouldn’t say that this is a silent film. 
Chute is a quiet film in which a lot is going on. May-
be you will notice in its symptomatic speechlessness 
that of a society with which you are not unfamiliar?  

How would you describe your protagonist’s 
quest? What is she looking for and what does 
she provoke in those around her?  

She leads an intimate quest for resonance, in a 
world of passers-by. Chute is the portrait of a, to a 
certain extent, dystopian model of society, in which 
individualised citizens find themselves in a painful 
search for an outlet, a form of «expression», for their 
unanswered needs and desires. It is an examination 
of a systemic, pathogenic loneliness that deprives 
one of empathy and, to some extent, also of words. 

But Chute is as well a plea to the effort of giving ex-
pression to our most intimate needs and desires. And 
an ode to the Invisibles. 



Nora Longatti
Nora Longatti was born in 1989 in Biel and graduated 
from ZHDK in 2015 with a Bachelor’s degree in Fine 
Arts and Photography. In 2017, she starts film studies 
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In my work as a filmmaker, solitude and resonance are 
key issues. The settings of my films hover between 
the absurd and the banal, as I investigate specific as-
pects of capitalist society within them. How do these 
systems affect our emotional conditions; our everyday 
lives? 

I am moved by the way the very silent feelings we 
sometimes have about our existence (such as, for 
example, loneliness) can find expression within a 
setting. These prosaic settings give rise to situations 
and through the dialogue with my collaborators, mo-
vements emerge within them. The roles in Chute are 
written for and in collaboration with their performers. 

It is important for me to keep viewers reflective in 
their relationship with the characters. What drives me 
in my work is the question of how empathy (between 
spectator and character) can be established, without 
tricking you into immersion: without letting you com-
pletely forget about yourself. I’d like to keep you active 
in your chair and observing – not only what is going on 
in the film, but inside you. 
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